THE STRATFORD HOARD AND THE STRATFORD GRAPEVINE STRATFORD UNDERGROUND STATION

July – November 2008 

Art on the Underground (AOTU) are developing a series of contemporary art projects for Stratford station in the lead up to the 2012 Games. Two artist commissions for 2008 make the people of Stratford the focus of their work.

Lucy Harrison has been working closely with local communities, businesses and individuals to navigate and reveal the formal and informal social networks that operate in and around the station and the nearby town. Her discoveries have been compiled in the form of a free newspaper with a difference. The Stratford Grapevine depicts the minutiae of daily life in the area as it experiences the first waves of epic change. Issue 1 of the paper contains exclusive interviews with the Newham Striders, an Origami competition, free portraits and a feature on Midfield FC.
Alan Kane presents The Stratford Hoard. This eclectic series of exhibitions will reveal the private collections of people who live or work nearby or have a connection to the station. Three shows presented in museum-quality cases and large-scale visual displays across the length of the mezzanine platform will present personal hoards such as Elizabeth Parker’s 1000 sugar cubes, Kacey Young’s decorative souvenir teaspoons, and Tyler Harrington’s 1980s printed milk bottles. The exhibitions will change at intervals over the summer to reveal an unusual picture of Stratford’s residents and commuters. 

The commissions are the beginning of a new phase of artworks for the station and highlight a broadening of the overall AOTU programme. AOTU commissions artworks across the entire Underground network focussing on different aspects of artistic production, historical or architectural features as well as looking at the unique social make up of the world’s oldest Underground system and the significant challenges it meets today. At Stratford attention will be devoted to artworks of a social nature or that involve communities directly in their development and production.

Tamsin Dillon, Head of Art on the Underground says: “From the beginning, Art on the Underground was certain that attention will be devoted to artworks of a social nature or that involve communities directly in their development and production in the run up to the Games in 2012, Stratford’s Art on the Underground projects will have the Olympic agendas of inclusion and celebration at their heart: I can’t think of two projects that could better demonstrate this, or launch the station as a flagship site for the programme.” 
